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  Sanctus
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Mozart - Deh vieni (Cosi fan tutte)
 Christine Buras, soprano

Mozart - Voi che sapete (The Marriage of Figaro)
 Elspeth Marrow, mezzo-soprano

Mozart - Un aura amorosa (Cosi fan tutte)
 Daniel Joy, tenor

Mozart - Papagena! Weibchen! Täubchen! (The Magic Flute) 
 Julian Chou-Lambert, baritone

Mozart - Mass in C, KV 317 (Coronation Mass)
  Kyrie
  Gloria
  Credo
  Sanctus
  Benedictus
  Agnus Dei



By the time of the Second World War, Zoltán Kodály had established himself at the 
forefront of Hungarian music, fulfi lling a similar role for his country as Vaughan Williams 
had occupied in England, collecting and notating thousands of folk songs, which in turn 
informed his major compositions, such as the Psalmus Hungaricus of 1923 and the Te Deum 
of 1936. When the Nazis invaded and occupied Hungary, Kodály chose to remain and 
continue with his work in music education as best he could. 

As was the case in Prague, Warsaw and Berlin, the end of the war in Budapest was a bloody 
and vicious episode, as the remains of the German army fought a hopeless defence against 
the Red Army. As this reached its denouement, Kodály and several hundred others took 
refuge in the Opera House in Budapest. Th e Missa Brevis was composed in the basement 
while the fi ghting raged overhead. A choir was hastily assembled and a partially damaged 
piano found, and the premiere was given in the capacious and acoustically superior lavatories, 
amidst the sounds of shells and gunfi re.  Happily, the occupants and the building survived 
unscathed, and the work was given its second, orchestrated performance in the rather more 
congenial surroundings of Worcester Cathedral, as part of the 1948 Th ree Choirs Festival.

Th e opening Introitus is an organ solo, which starts in darkness and hints at the agitation 
and stress in which the work has been conceived; its ending is unresolved and uncertain. Th e 
Kyrie off ers little more certainty, wandering through D minor, before an ethereal ‘Christe 
eleison’. Th e return of the Kyrie continues the ambiguity but hints at optimism with an ending 
in D major.

Th e Gloria strides off  confi dently in this key, with exuberant fl ourishes. But a note of tragedy 
is struck in the central section ‘qui tollis peccata mundi’. Th is section seems to die away before 
the choir seizes the sense of hope once again, driving through to a glorious conclusion.

For the Credo the composer adopts a more thoughtful approach marked by extreme brevity, 
the text carefully declaimed. As is the convention in settings of this text, the depiction of 
Christ’s birth ‘Et incarnatus est’ is tender, the reference to the crucifi xion, plangent, and that 
of the resurrection, full of energy. For the conclusion of the text Kodály returns to the opening 
theme, gradually ratcheting up the tension to another spine-tingling Amen.

Th e Sanctus and the Benedictus, though marked by extremes of emotion, are for the large 
part gentle, the text caressed gently rather than proclaimed loudly. Th is vision of heaven 
is indeed a peaceful one – not surprising given the circumstances in which the work was 
written. And this mood continues for the Agnus Dei, with great emphasis given to the word 
‘pacem’ – peace.

Finally, in an unusual twist, the words traditionally spoken by the priest at the end of 
Eucharist – ‘Th e mass is ended, go in peace’, are set to music, using musical material from 
the preceding movements, with again great emphasis placed on the word ‘pacem’, before a 
fi nal blaze of glory.
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Zoltán Kodály
1882 - 1967

Missa Brevis



Glory be to God on high,
and on earth peace,
goodwill towards men.
We praise thee, 
we bless thee,
we worship thee, 
we glorify thee.
We give thanks to thee
for thy great glory.
O Lord God, heavenly King,
God the Father almighty;
O Lord, the only begotten Son,
Jesus Christ,
O Lord God, 
Lamb of God,
Son of the Father.
Th ou who bears the sins of the world, 

have mercy upon us.
Th ou who bears the sins of the world, 

receive our prayer.
Th ou who sits at the right hand 

of the Father, have mercy upon us.
For thou only art holy;
thou only art the Lord;
Th ou only art most high,
Jesus Christ
With the Holy Spirit
in the glory of God the Father.
Amen.

Kyrie
Kyrie eleison
Christe eleison
Kyrie eleison

Lord, have mercy
Christ, have mercy
Lord, have mercy

Gloria
Gloria in excelsis Deo.
Et in terra pax
hominibus bonæ voluntatis.
Laudamus te,
benedicimus te,
adoramus te, 
glorifi camus te.
Gratias agimus tibi
propter magnam gloriam tuam.
Domine Deus, Rex cœlestis,
Deus Pater omnipotens.
Domine Fili unigenite
Jesu Christe,
Domine Deus, 
Agnus Dei,
Filius Patris.
Qui tollis peccata mundi,
 miserere nobis.
Qui tollis peccata mundi,
 suscipe deprecationem nostram.
Qui sedes ad dexteram 

Patris, miserere nobis.
Quoniam tu solus sanctus,
tu solus Dominus,
tu solus altissimus,
Jesu Christe
Cum sancto Spiritu
in gloria Dei Patris.
Amen.



Credo
Credo in unum Deum,
Patrem omnipotentem,
factorem cœli et terræ,
visibilium omnium et invisibilium.
Et in unum Dominum,
Jesum Christum,
Filium Dei unigenitum,
et ex Patre natum ante omnia sæcula,
Deum de Deo, lumen de lumine,
Deum verum de Deo vero,
genitum, non factum,
consubstantialem Patri,
per quem omnia facta sunt.
Qui propter nos homines
et propter nostram salutem
descendit de cœlis.
Et incarnatus est de Spiritu Sancto
ex Maria virgine, 
et homo factus est.
Crucifi xus etiam pro nobis
sub Pontio Pilato,
passus et sepultus est.
Et resurrexit tertia die
secundum scripturas;
et ascendit in cœlum,
sedet ad dexteram Dei Patris,
et iterum venturus est cum gloria
judicare vivos et mortuos,
cujus regni non erit fi nis.
Et in Spiritum sanctum
Dominum et vivifi cantem,
qui ex Patre Filioque procedit;
qui cum Patre et Filio
simul adoratur et conglorifi catur;
qui locutus est per prophetas.
Et unam sanctam catholicam
et apostolicam ecclesiam.
Confi teor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum
et vitam venturi sæculi.
Amen.

I believe in one God,
the Father almighty,
maker of heaven and earth,
and of all things visible and invisible.
And in one Lord
Jesus Christ
His only-begotten Son
Begotten of his Father before all worlds,
God of God, light of lights,
true God of true God,
begotten, not made,
being of one substance with the Father,
by whom all things were made.
Who for us men,
and for our salvation,
came down from heaven.
And was incarnate by the Holy Spirit
of the virgin Mary, 
and was made man.
And was crucifi ed also for us
under Pontius Pilate.
He suff ered and was buried.
And on the third day he rose again
according to the scriptures,
and ascended into heaven,
and sits on the right hand of God the Father.
And he shall come again in glory
to judge both the living and the dead:
whose kingdom shall have no end.
And I believe in the Holy Spirit,
the Lord and giver of life
who proceeds from the Father and the Son
who with the Father and the Son
together is worshipped and glorifi ed;
who spoke through the prophets.
And in one holy catholic
and apostolic church.
I acknowledge one baptism
for the forgiveness of sins.
And I look for the resurrection of the dead
and the life of the world to come.
Amen.



Benedictus

Agnus Dei

Ite, Missa Est
Ite, missa est.
Deo gratias.
Da nobis pacem,
Amen.

Go, the mass is ended,
Th anks be to God.
Grant us peace,
Amen.

Sanctus, sanctus, sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt cœli et terra gloria tua. 

Osanna in excelsis.

Holy, holy, holy,
Lord God of hosts.
Heaven and earth are full of thy glory.

Hosanna in the highest.

Sanctus

Benedictus qui venit
in nomine Domini.

Osanna in excelsis.

Blessed is he who comes
in the name of the Lord.

Hosanna in the highest.

Agnus Dei,
qui tollis peccata mundi,
miserere nobis.
Agnus Dei, 
qui tollis peccata mundi,
miserere nobis.
Agnus Dei,
qui tollis peccata mundi,
dona nobis pacem.

Lamb of God, 
who bears the sins of the world,
have mercy on us.
Lamb of God, 
who bears the sins of the world,
have mercy on us.
Lamb of God, 
who bears the sins of the world,
grant us peace.



It would be rather convenient and splendid to report that Mozart’s C major Mass K317 was 
commissioned for a coronation service. It is however highly unlikely that it was ever performed 
at such an event during Mozart’s lifetime. Th e description was added in the nineteenth century 
when it did indeed become the Mass setting of choice for coronation services and other services 
of national importance in Prussia, Austro-Hungary and other Central European domains. 

In fact, the work was written during a somewhat frustrating period in Mozart’s career in March 
1779. Th e composer had been searching for work across Europe, most especially in Paris and 
Mannheim, without success. To not put too fi ne a point on it, the money ran out, and his father, 
Leopold, called him back to Salzburg where he was secured a job as composer to the Archbishop 
– a role which he detested. Th e Mass was written for Easter 1779 and duly premiered at Mass on 
Easter Sunday in Salzburg Cathedral. Fortunately, Mozart’s chagrin did not in any way manifest 
itself in this, one of his most popular and brilliant Mass settings.

Th e Kyrie begins with solemnity, but soon eases into a more relaxed tempo heralding a cheerful 
and genial main theme taken by the soloists.  Th e choir pull proceedings back to the opening 
tempo before a gentle ending.

Th e Gloria begins, and maintains, a breathlessly excited triple meter, the words swung out, shared 
between choir and soloists, over the unending energy of the accompaniment – even when perhaps 
the words might have elicited a more refl ective atmosphere! 

Th e Credo barely lets up the pace, marked Allegro molto, with a swirling semiquaver accompaniment 
ushering in the beginning of this long text. But without warning, Mozart brings this tour de force 
to an abrupt end for the aforementioned ‘et incarnatus est’ passage. Th e tempo is halved, the soloists 
deployed, and music of great depth and feeling is heard for this central section. 

But once the darker moments in the narrative are dealt with, and as we reach the resurrection, 
Mozart fi res the starting pistol once again on a repeat of the opening material. And we imagine 
matters will proceed as they did in the opening section, until the composer performs the equivalent 
of a handbrake turn for the text ‘Et in spiritum sanctum’ with a change of key that, in the hands of 
a lesser composer, would seem awkward, but here seems to breathe new life into the music. And 
indeed, the music seems to catch fi re from here to the blistering conclusion of the movement.

Th e Sanctus, by great contrast to that of the Kodály, oozes magnifi cence and opulence from the 
fi rst note; the Hosanna is prefaced by a cheeky set of trills in the accompaniment. Th e Benedictus 
is a charming solo quartet with a rippling accompaniment; a pleasant country walk might be 
imagined, shattered eventually by those naughty trills and a repeat of the Hosanna material.

Th is is all great stuff , and a hugely enjoyable Mozartian experience, but he saves the really profound 
and immortal music for the Agnus Dei, with a soprano solo that quotes the opening bars of the 
aria Dove sono sung by the Countess in Act III of Th e Marriage of Figaro – and the music of this 
Agnus Dei is certainly the equal of the greatest of his operatic arias. For the conclusion, dona nobis 
pacem, the composer uses the genial material heard in the Kyrie, and as the chorus enter, we are 
instructed to up the tempo to Allegro con spirito. Quite what the severe Archbishop of Salzburg 
and his presumably equally dour colleagues made of all this I don’t know, but the Mass ends on a 
note of unrestrained jocularity, by a composer clearly determined to enjoy himself in spite of his 
lack of job satisfaction!
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Wolfgang Amadeus Mozart
1756 - 1791

Missa in C
Coronation Mass, KV 317



Christine Buras - soprano
American soprano Christine Buras is a versatile and experienced performer 
of a wide range of repertoire including early music, opera, art song, and 
new music.  Her operatic roles include Lucy (Menotti’s Th e Telephone) for 
Salon Opera, Suor Dolcina and La Prima Sorella Cercatrice (Puccini’s 
Suor Angelica) for Royal Academy Opera, Th eodora (Handel’s Th eodora) 
for Benslow Opera, and Belinda (Purcell’s Dido and Aeneas) for Indiana 
University.

Christine particularly enjoys performing oratorio, and her repertoire 
includes major works by J.S. Bach, Haydn, Handel, Rossini, Mendelssohn, 
Schubert, and Mozart.  While studying at the Royal Academy of Music, she 
was a regular performer on the Royal Academy of Music/Kohn Foundation 
Bach Cantata Series, and was a soloist for the 2014-15 academic year.  She 

recently performed on the joint RAM/Juilliard Bach cantatas tour to New York, Boston, and Leipzig, 
conducted by Masaaki Suzuki.  She also loves performing art song, and has been commended in the 
Major Van Someren-Godfrey Prize for English Song and the Marjorie Th omas Art of Song prize at 
RAM, and was a fi nalist in the 2015 Joan Chissell Schumann Lieder Prize.  She also is a passionate 
advocate of contemporary music and is a founding member of Ensemble x.y which was formed in late 
2014 by a group of students and graduates of RAM to perform and promote new music. 

Christine received her early musical education as a chorister at the National Cathedral in Washington, 
DC, and later obtained her BA (with honours) in Music History and Th eory from the University 
of Chicago and her Masters of Music at Indiana University’s Jacobs School of Music Historical 
Performance Institute. Christine recently graduated from the postgraduate Vocal Studies course at the 
Royal Academy of Music, where she was generously supported by the Josephine Baker Trust, the Adah 
Rogalsky Scholarship, and the William Gibbs Educational and Religious Trust.  Upon graduation, she 
was awarded the DipRAM in recognition for distinction in her fi nal recital.  She is continuing her vocal 
studies with Julie Kennard.

Elspeth Marrow - mezzo-soprano
Elspeth Marrow is an Opperby Stokowski Scholar supported by a Helen 
Marjorie Tonks Award currently studying for a Master of Performance in 
Vocal Performance at the Royal College of Music under the tuition of Janis 
Kelly and Caroline Dowdle.  In 2015 she completed the Graduate Diploma 
in Vocal Performance Course also at the RCM. In 2012 she graduated from 
Royal Holloway, University of London where she was awarded the Driver 
Prize for Excellence in Performance and the Dame Felicity Lott Bursary.  
Operatic roles include Florence Pike Albert Herring (RCMIOS), Hansel 
Hansel and Gretel (Opera Holloway and Epsom College), Madame de la 
Haltière Cendrillon (Opera Holloway), Kate Pinkerton Madama Butterfl y 
(Co-Opera Co.), Th ird Singing Apple cover Th e Little Green Swallow 
(British Youth Opera) and Dritte Knabe cover Die Zauberfl öte (RCMIOS).  

Elspeth was a fi nalist in the Brooks - van der Pump English Song Competition in 2015 and attended 
Morley Opera School from 2012-2013.  Elspeth was a member of the prestigious Genesis Sixteen 
choir for 2013/14.  She has appeared in masterclasses with Deborah York, Dame Anne Evans, Sir 
Jonathan Miller, Ian Page and Dame Felicity Lott.  In March 2016 Elspeth will be playing the role of 
Polinesso for RCMIOS in the London Handel Festival’s production of Ariodante.  Elspeth’s studies are 
generously supported by the John Wates Charitable Trust.



Daniel Joy - tenor
Daniel studied music at Durham University where he gained a fi rst class music 
degree, was awarded the Eve Myra Kisch Price Prize for outstanding academic 
achievement and was a choral scholar at Durham Cathedral, before studying 
on the postgraduate vocal course at Th e Royal College of Music, and recently 
graduated with distinction from the opera course at Guildhall School of Music 
and Drama.

Daniel made his professional stage debut as Kozak in Statkowski’s Maria for 
Wexford Festival Opera, also broadcast on BBC, Schweizer Radio DRS and 
RTE Radio Ireland. He has returned to Wexford to perform Th e Poor Horn 
Player (Delius’ A Village Romeo and Juliet) and  Gherardo  (Gianni Schicchi),  the 
title role in Albert Herring at GSMD, covered of various roles in Monteverdi’s 
L’incoronazione di Poppea for Glyndebourne Festival,  cover of Cassio (Otello) 

for Opera North, Adolfo/Gobin/cover Prunier in Puccini’s La Rondine for Opera di Peroni / Go Opera, Th e 
Duke (Rigoletto) and Goro (Madama Butterfl y) both for Opera Brava, cover of Remendado  (Carmen) for 
Scottish Opera, Alfred  (Die Fledermaus)  for Kentish opera  and the lead role of Jimmy in John Estacio’s 
Lillian Ailing at Th e Banff  Centre, Canada,  in a joint production with Vancouver Opera.

Recent concert performances include Verdi’s Requiem at Th e Royal Albert Hall with Th e Royal Philharmonic 
Orchestra, Elgar’s Th e Dream of Gerontius in Eton College, Finzi’s Dies Natalis (Britten Sinfonia), Handel’s 
Messiah (Cadogan Hall), the Evangelist in Bach’s St John Passion (St. Martin-in-the-Fields), Monteverdi’s 
Vespers of 1610 (Th e English Cornet and Sackbutt Ensemble), Haydn’s Missa Sancti Nicolai (Europen Union 
Chamber Orchestra), Finzi’s Intimations of Immortality (West Road Concert Hall, Cambridge), Evangelist 
and arias in Bach’s Christmas Oratorio (Armonico Consort), Britten’s St Nicolas (Durham Cathedral), as well 
as recitals of songs by Tchaikovsky accompanied by Liubov Orfenova, and of madrigals by Monteverdi in 
Glyndebourne Festival as part of the Jerwood Young Artists Development Scheme.  For more details please 
visit www.danieljoy.com

Julian Chou-Lambert - baritone
Julian started singing as a chorister in the world-famous Choir of King’s 
College, Cambridge.  He returned to Cambridge as a choral scholar at 
Trinity College where he was awarded fi rst class honours in Music (MA) 
and a MusB in vocal studies.  Julian currently studies with Glenville 
Hargreaves and Audrey Hyland at the Royal Academy of Music, London.

Operatic roles include Th e Sweeper of Dreams in his own composition Th e 
Lingerer for the ENO mini opera competition fi nals, Emperor Maxentius 
in the world première of Benjamin Cox’s Sursum Corda, Nardo in Mozart’s 
La Finta Giardiniera with Hand Made Opera, and Marco in Puccini’s 
Gianni Schicchi for Cambridge University Opera Society.  He has also 
played Il Conte in Mozart’s Le Nozze di Figaro and Steward in Jonathan 
Dove’s Flight in Royal Academy opera scenes, and was part of the chorus in 

Stravinsky’s Th e Rake’s Progress for Royal Academy Opera.

Oratorio performances include Fauré’s Requiem for Cambridge University Music Society, Bach 
Cantatas with the Cambridge Bach Players, and Vaughan Williams’ Five Mystical Songs and Liszt’s Die 
Seligkeiten with Trinity College Choir and Stephen Layton.

Julian is a keen composer and performer of song and has given recitals including Schumann’s Liederkreis 
Op. 39 and songs by Purcell, Fauré and Duparc as well as his own song cycle Sommerlied und 
Winterleid.



Alexander Chaplin - conductor
Alexander Chaplin was appointed Music Director of East London 
Chorus in April 2010.  He held organ scholarships at Lincoln Cathedral 
and Lincoln College, Oxford, and studied conducting and organ at the 
Royal College of Music, London. He has studied with organists Roger 
Sayer, Gillian Weir, Patrick Russill, David Sanger and Nicholas Danby, 
and conducting with Neil Th omson and Edwin Roxburgh; he has also 
undertaken conducting masterclasses with Sir Peter Maxwell Davies, 
Sir Georg Solti, George Hurst, John Carewe and Paul Goodwin.

Alexander is also Director of Music at Hinde Street Methodist Church, 
London and Musical Director of Harlow Chorus. In May 2015 he was 
appointed Associate Musical Director of Aldeburgh Voices with whom 
he made his Aldeburgh Festival debut in June 2015.  He is a Lecturer at 

Morley College, London and a Musical Director with Singingworks.

He has worked with the BBC Symphony and Bournemouth Symphony Orchestras, and 
performed in the USA, France, Belgium, Germany, Norway, Russia, Greece, and Estonia; he has 
also performed on BBC Radio and Television. Alexander’s future plans include engagements in 
the Netherlands and France, and at Snape Maltings. 

Alexander Binns - organ
Alexander Binns is Organ Scholar at Southwark Cathedral where 
he accompanies the cathedral choir in daily services, concerts and 
recently toured with them to Iceland.  Alexander is also accompanist 
of East London Chorus and Barnet Choral Society and Piano 
Tutor at St Marylebone School.  He has previously held positions 
at the Royal Hospital Chelsea, St Marylebone Parish Church and 
St George’s Chapel, Windsor Castle.

In July 2015 Alexander graduated with distinction from the Royal 
Academy of Music, where he studied with Susan Landale and 
David Titterington, and performed in masterclasses under Olivier 

Latry, Bine Bryndorf, Eric Lebrun and Jon Laukvik.  He has received numerous prizes at the 
Academy and has performed in many high profi le projects including Britten’s War Requiem 
with the Academy Symphony Orchestra and the National Youth Choir under the direction of 
Marin Alsop at the Royal Festival Hall, two commercial recordings with Trevor Pinnock, the 
fi rst performance of Compline by Diana Burrell, and a solo performance in the Academy’s Bach 
Cantata Series.

In demand as a recitalist, Alexander has performed at Westminster Abbey, St George’s Chapel, 
Windsor, Fairfi eld Halls, St Martin-in-the-Fields, Coventry Cathedral and Southwark Cathedral.  
He has performed in outreach projects with the London Philharmonic Orchestra and has toured 
Europe with the European Union Youth Orchestra.  For more details of Alexander’s work visit his 
website www.alexanderbinns.co.uk or follow him on Twitter @AlexanderBinns



Soprano
Sandra Andrew, Alison Chubb, Neovi Fletcher, Elizabeth Jakob, Inna Kiseleva, 
Maria Kotocova, Vivienne Lenadd, Jackie Van Leuven, Natalie Ross, Alison Seaman, 
Rosie Sotillo, Emma Walker

Alto
Sue Davis, Pen Garlick, Jenny Griffi  ths, Helen Hambling, Rebecca Ireland, 
Anna  Kulakiewicz, Doris Lanz, Rosemary Leeke, Anna McConnell, Wendy Mitchell, 
Clare Redstone

Tenor
Ron Davis, Jonathan Ellse, John Garlick, Brian Seaman

Bass
Jim Cohen, James Dodd, Richard Holland, Alistair Layzell, David Okpala, Elvis Pratt, 
Jezz Tennant

East London Chorus

East London Chorus is an enterprising and successful choir of amateur singers, 
performing a dynamic and challenging repertoire. We give a minimum of four concerts 
each year in London’s major concert halls and churches as well as venues in Docklands 
and East London. Th e 30-strong mixed voice choir is based at the University of East 
London at their Stratford campus, drawing members from the local community and 
beyond.  Th e choir regularly performs with professional orchestras and soloists as well 
as promoting and encouraging the talents of choir members who have opportunities to 
sing solo parts in each year’s repertoire.  

We aim to

• inspire amateur singers to perform choral works to the highest standards

• bring choral music to a wider audience at aff ordable prices

• encourage young singers to experience the enjoyment of choral singing

• keep the tradition and art of choral singing alive for future generations

Our concerts are subsidised by our members’ subscriptions and by appeals and 
fundraising



Help raise funds for ELC - simply by shopping online!
Easyfundraising is a shopping directory that features some of 
your favourite online stores, including Amazon, John Lewis, 
Virgin, iTunes, PLAY.COM, Th e AA, Direct Line, Th e 
Carphone Warehouse and over 2000 others. 

All you have to do is use the links on the easyfundraising site whenever you shop online 
and, at no extra cost to you, we’ll receive a donation of up to 15% from every purchase 
you make. It really is that simple! 

Th e service is completely FREE.  Th ere are no hidden costs plus there are always voucher 
codes and special discounts so you can actually save money while you help ELC.

You can also raise funds when you use the search engine easysearch.  For each search you 
make with easysearch, you’ll  raise 1p for us.   Just like easyfundraising it is completely 
free to use and if you make just 10 searches a day, you could raise £25 a year for us, just 
by switching to easysearch.

Support Us
Join the ELC Lottery

Th e lottery is a painless and sustainable way to support us that can really make a 
diff erence. 

You get the chance to win one of 3 prizes each month plus the added incentive of 4 half 
yearly prizes and the top annual prize, currently worth around £120.  Th e more people 
who join, the larger the prize money! 

Become a Friend of ELC  
A donation of £25 (£35 per couple) secures priority booking, reserved seating at concerts 
and an acknowledgement in our concert programmes if desired. A donation of £100 
makes someone a Patron.  Email info@eastlondonchorus.org.uk

Visit our website for more details of these schemes 

www.eastlondonchorus.org.uk/Support



Forthcoming Concerts

Sunday 13 December 2015
Christ Church, Wanstead

 Carols and Christmas Music for Choir and Audience

 
Saturday 19 March 2016

St Mary’s, Wanstead

Buxtehude - Membra Jesu Nostri

Saturday 9 July 2016
All Hallows by the Tower

Will Todd - Mass in Blue
Monteverdi - 1610 Vespers (Excerpts)

For more details please e-mail info@eastlondonchorus.org.uk
or visit

www.eastlondonchorus.org.uk



Supported by
University of East London

We support

Choral Workshop
on

Mozart’s Requiem
with

Joanna Bywater
and

Alexander Chaplin

Come and Sing
with

East London Chorus

Saturday
23 January 2016

10.00am - 6.00pm

The Great Hall
University of East London

Stratford Campus
Water Lane

London E15 4LZ

To register your interest, please visit 
www.eastlondonchorus.org.uk



Since 2003, Haven House 
Children’s Hospice has provided 
specialist care for over 600 
children and young people 
(birth-19) who have life-limiting 
and life-threatening conditions. 

Across North and North East London, West Essex and East 
Hertfordshire we provide a range of services to families 
to support them through the most diffi  cult circumstances 
imaginable. These include planned respite, short break and 
end-of-life care, as well as services designed to improve 
emotional and physical wellbeing, across The White House, 

our Holistic Care 
Centre and in our local 
community. 

Working in partnership, 
we deliver these 
services whenever and 
wherever our families 
need them. 

Registered Charity No 1044296

There will be a retiring collection for Haven House 
at the conclusion of tonight’s concert.

Please give generously


